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Suggested Book Club Questions:
1. As Wheeler would go on to become a celebrated feature filmmaker, what did you think of the
book’s events taking place before her greatest artistic successes, without really mentioning
them? Were you aware of her films before reading the book?
2. In the Introduction to the book, Wheeler is contacted late at night by another Canadian artist.
Were you surprised by this interaction? What do you think novelists and filmmakers have to
learn from each other?
3. Anne Wheeler’s book is written as a work of creative non-fiction (where creative writing
techniques are used to make the reading experience more compelling and vivid) rather than as
strictly autobiography. What does this distinction mean for you in terms of the stories
contained in the book and Wheeler’s own recollections of events? Which pieces or scenes
stuck out to you for their vividness?
4. While most of the stories in the book take place in Alberta, “South of Mombasa” and “The Devil
and Divine” take place in Tanzania and India respectively. How were the settings depicted and
were you able to imagine yourself in these locations? Is it a more challenging task to imagine a
different time and place?
5. In “Downside Up”, Wheeler finds herself in a perilous situation while filming in an airplane.
Would you have been able to finish the job like she did? What lesson did Wheeler take away
from this situation?
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6. “The Woman Who Didn’t Exist” is a harrowing portrayal of what life for some immigrant settler
women was like in Western Canada in the early part of the twentieth century. Are immigration
stories a part of your family history? And what extra responsibilities may exist in telling the
story of another person, especially a story that would have remained unheard if not told?
7. “Sheet on the Wall” shows us a great relationship that developed between Wheeler and
Augusta Evans, an Indigenous woman living in rural British Columbia. What can this artistic
partnership tell us about Indigenous-Settler relations in the 1970s, and what does it tell us
about the modern day?
8. Wheeler talks about growing up in the 1950s and 1960s in the Canadian West as being a great
time to be a kid, with lots of freedom and little parental supervision. Would you agree with her
assessment? Is there bravery in Wheeler’s travels and adventures that may not be possible
without these freedoms?
9. In an interview, Wheeler has said that she tries to think of all men as her brothers, and that
she had a brotherly relationship with her fellow filmmakers at the Filmwest collective in the
1970s. How do these pieces show or not show this camaraderie?
10. As Wheeler is a filmmaker, these stories have a sense of adventure that would not be out of
place on the silver screen. Who would you cast as Anne Wheeler in a filmed version of this
book? Which piece or pieces would most interest you to see as a movie and why?
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